
The Belvedere Academy
Music - KS5 Curriculum Overview

Year 12 Year 13
September-October half term: Music Theory Refresher;
Performance and Composition; The Development of the
Symphony; Haydn Symphony 104 in D; Musical Theatre

Music Theory
● Understanding Music Theory up to and around grade 5-6

standard
● Understanding key signatures fluently, including major,

harmonic and melodic scales, and accidentals
● To be able to identify chord progressions, including

inversions and cadences
● Understanding transposition
● Understanding a wide range of melodic and harmonic

devices from the Baroque, Classical and Romantic eras
● Understanding differences in texture

Composition Bootcamp
● Exploring the complexity of A Level composition
● Recapping/exploring good fundamentals of composition
● Recapping/exploring how to write an effective chord

progression and modulate to different keys
● Recapping/exploring how to write and develop an effective

melody over a chord progression, using features such as
non-harmony notes, ornamentation and intervals

September-October half term: The Development of the
Symphony - The Classical Period; Composition 2 (Brief
Composition); AOS E: Into the Twentieth Century; Haydn
Symphony 104; AOS C: Musical Theatre

The Development of the Symphony: The Classical Period
recap

● Recapping the symphonies from the Classical period
● Stamitz Symphony in D major Op.2
● Style Galant
● CPE Bach Symphony in E minor
● Empfindsamer Stil
● Haydn Symphony no.2
● Haydn Farewell Symphony no.45
● Sturm und Drang
● Haydn Paris Symphonies
● Mozart Symphony No.40 and 41

Brief Composition
● The briefs for the second composition are released by

Eduqas and pupils begin to explore ideas and select their
chosen brief, ensuring they are mature and sophisticated



● Working on our initial ideas, making them ‘sophisticated’
and ‘mature’, and deciding our briefs.

Performance
● Understanding what makes an effective A Level

performance
● Developing expressive and interpretive knowledge when

performing repertoire

The Development of the Symphony: The Late Baroque and
Early Classical Periods

● Understanding music instrumental music from the Baroque
period

● Understanding sonata form and tracing this back to its
development from the Baroque period

● Exploring the symphonic works of Johann Stamitz and the
Mannheim tradition

● CPE Bach Symphony in E minor and the Empfindsamer Stil
● Haydn Symphony no. 2

Haydn Symphony 104:
● Initial listening to the symphony
● Analysing movement 1 with annotated scores

Musical Theatre
● Exploring the named composers and their styles

● Pupils research pieces of music relevant to their chosen
brief and note compositional devices and fingerprints

● Pupils add these to their logs

AOS E: Into the Twentieth Century
● Learning about the history and context of 20th Century

Music
● Learning about impressionism, neo-classicism and

expressionism

Haydn Symphony 104:
● Recapping analysis of movement 1 with annotated scores
● Practising exam questions in relation to movement 1

AOS C: Musical Theatre
● Ongoing listening practice and reflecting on teacher

feedback



October-December half term: The Development of the
Symphony; Composition Bootcamp; Haydn Symphony 104 in
D; AOS C: Musical Theatre

The Development of the Symphony: The Classical Period
● Exploring examples from Haydn’s early symphonies and the

Sturm und Drang
● Exploring Mozart’s early symphonies
● Exploring examples from Haydn’s middle symphonies
● Exploring Mozart’s later symphonies

Composition Bootcamp

● Recapping/exploring how to write an effective chord
progression and modulate to different keys

● Recapping/exploring how to write and develop an effective
melody over a chord progression, using features such as
non-harmony notes, ornamentation and intervals

October-December half term: The Development of the
Symphony - The Romantic Period; Brief Composition; AOS
E: Into the Twentieth Century; Haydn Symphony 104; AOS C:
Musical Theatre

The Development of the Symphony: The Romantic Period
● Recapping the symphonies from the Romantic period
● Beethoven’s 9 symphonies
● Mendelssohn’s Italian Symphony
● Berlioz Symphony Fantastique
● Liszt Faust Symphony
● Rimsky-Korsakov’s Scheherazade
● Tchaikovsky’s 5th and 6th symphonies
● Dvorak’s New world Symphony
● Mahler’s 2nd Symphony

Brief Composition
● Pupils to have made a structural plan for their compositions

and begin developing their initial ideas
● Pupils need to regularly show work for feedback



● Pupils should have decided their briefs at this stage and
have finalised their initial ideas, ensuring they are
sophisticated and mature

Haydn Symphony 104:
● Analysing movement 1 with annotated scores

AOS C: Musical Theatre
● Developing listening skills in relation to unfamiliar musical

theatre extracts
● Practising listening questions in relation to AOS C

AOS E: Into the Twentieth Century
● Learning about Impressionism - case study
● Learning about Expressionism - case study
● Learning about Neo-Classicism - case study

Haydn Symphony 104:
● Recapping analysis of movement 2 with annotated scores
● Practising exam questions in relation to movement 2

AOS C: Musical Theatre
● Ongoing listening practice and reflecting on teacher

feedback

January-February half term: Development of the Symphony;
Haydn’s Symphony 104 - The London; Free Composition;
Performance workshop; AOS C: Musical Theatre

The Development of the Symphony: The Romantic Period
● Exploring the impact of Beethoven on the development of

the symphony
● A case study of Beethoven’s 9 symphonies.

Haydn’s Symphony 104: The London
● Analysing movement 2 with annotated scores
● Practising exam questions in relation to movement 1

January-February half term: The Development of the
Symphony - essay practice; Brief Composition; AOS E: Into
the Twentieth Century; Haydn Symphony 104; AOS C:
Musical Theatre

The Development of the Symphony: essays
● Practising essay questions
● Pupils to refine and re-draft essays based on feedback

Brief Composition
● Pupils to be following their structural plan for their

compositions and continue developing and refining their
initial ideas



Free Composition
● Pupils to have made a structural plan for their compositions

and begin developing their initial ideas
● Pupils need to regularly show work for feedback

Performance Workshop
● Understanding what makes an effective A Level

performance
● Developing expressive and interpretive knowledge when

performing repertoire
● Submitting a performance for feedback and formative

assessment

AOS C: Musical Theatre
● Developing listening skills in relation to unfamiliar musical

theatre extracts
● Practising listening questions in relation to AOS C

● Pupils need to regularly show work for feedback

AOS E: Into the Twentieth Century
● Exploring the music of Debussy and Poulenc, developing a

sense of their compositional style
● Analysis of Nuages, by Debussy

Haydn Symphony 104:
● Recapping analysis of movement 3 with annotated scores
● Practising exam questions in relation to movement 3

AOS C: Musical Theatre
● Ongoing listening practice and reflecting on teacher

feedback

February-March half term: The Development of the
Symphony; Haydn’s Symphony 104 - The London; Free
Composition; AOS C: Musical Theatre; AOS E: Into the
Twentieth Century

The Development of the Symphony: The Romantic Period
● Exploring the impact of Beethoven on the development of

the symphony
● Exploring Mendlessohn’s Symphony no.4 in A ‘The Italian’

Haydn’s Symphony 104: The London
● Analysing movement 3 with annotated scores

February-March half term: The Development of the
Symphony; Listening and Appraising Preparation;
Composition 2 (Brief Composition); Final Performance
Feedback before Recital; AOS E: Into the Twentieth Century;
AOS C: Musical Theatre

Listening and Appraising Preparation
● Revision and exam practice

Brief Composition
● Pupils need to complete brief compositions by the Easter

holidays



● Practising exam questions in relation to movement 1 & 2

Free Composition
● Pupils to following their structural plan for their compositions

and continue developing their initial ideas
● Pupils need to regularly show work for feedback

Performance Workshop
● Understanding what makes an effective A Level

performance
● Developing expressive and interpretive knowledge when

performing repertoire
● Submitting a performance for feedback and formative

assessment

AOS C: Musical Theatre
● Developing listening skills in relation to unfamiliar musical

theatre extracts
● Practising listening questions in relation to AOS C

Final Performance Feedback before Recital
● Pupils submit final performances for feedback
● Performance exams will take place sometime between

March and May, depending on the visiting examiner.

AOS E: Into the Twentieth Century
● Exploring the music of Debussy and Poulenc, developing a

sense of their compositional style
● Analysis of Trio for Oboe, Bassoon and Piano, Movement II

by Poulenc

AOS C: Musical Theatre
● Ongoing listening practice and reflecting on teacher

feedback

April-May half term: Haydn’s Symphony 104: The London;
Composition 1 (Free Composition); AOS C: Musical Theatre

The Development of the Symphony: The Romantic Period
● Exploring the programmatic symphonies of Berlioz, Liszt

and Rimsky-Korsakov
● Exploring the symphonies of Tchaikovsky, Dvorak and

Mahler

April-May half term: Listening and Appraising Preparation;
Brief Composition

Listening and Appraising Preparation
● Revision and exam practice

Brief Composition
● Pupils put the final touches on compositions and finalise

their logs



Haydn’s Symphony 104: The London
● Exploring/analysing movement 4 of the set work in detail
● Practising exam questions in relation to movements 1, 2

and 3

Free Composition
● Pupils to following their structural plan for their compositions

and continue developing their initial ideas
● Pupils need to regularly show work for feedback

AOS C: Musical Theatre
● Developing listening skills in relation to unfamiliar musical

theatre extracts

● Teacher signs off the composition logs.

May-June half term: Haydn Symphony 104 - The London
Symphony; Composition 1 (Free Composition); AOS C:
Musical Theatre; AOS E: Into the Twentieth Century

Haydn’s Symphony 104: The London
● Exploring/analysing movement 4 of the set work in detail
● Practising exam questions in relation to movements 1, 2

and 3

Free Composition
● Pupils to following their structural plan for their compositions

and continue developing their initial ideas
● Pupils need to regularly show work for feedback

May-June half term:

Composition
● Submission of 2 compositions to the exam board (35% or

25%) before 5th May

Performance
● Recitals will have taken place between March and early

May (date TBC by an examiner in approximately January)

Listening and Appraising
● Revision and exam preparation before study leave



AOS C: Musical Theatre
● Developing listening skills in relation to unfamiliar musical

theatre extracts
● Practising listening questions in relation to AOS C

June-July half term: Haydn Symphony 104 - The London
Symphony; Composition 1 (Free Composition); Performance
Workshop; End of Year exams

Haydn’s Symphony 104: The London
● Finalise analysis of all 4 movements and revise for EOY

exams
● Practising exam questions in relation to all movements

Free Composition
● Pupils to finalise their Free Compositions in this half term

Performance Workshop
● Continuing to develop an understanding of what makes an

effective A Level performance
● Developing expressive and interpretive knowledge when

performing repertoire
● Submitting a performance for feedback and formative

assessment, building on previous feedback and targets

AOS C: Musical Theatre
● Developing listening skills in relation to unfamiliar musical

theatre extracts

June-July half term:

Listening and Appraising
● Study leave and completion of Listening and Appraising

Exam (40%)



EOY Exam
● Year 12 End of Year listening exam.


